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I. General

1.

6.

Time is not spatially represented in the score. The score is broken into
blocks, each representing a single bow movement. The physical space a gesture
takes up on a page has no relation to its duration. A single block may Tlast
fractions of a second or up to a half minute and occupy the same amount of
physical space on the score. There should be no hesitation or additional
movements between each of the prescribed bow moments. The duration of each
block is determined by the amount of the bow used and the bow speed, both
notated in the score. The ensemble must have a consistent idea of what each bow
speed (low, medium, high, etc.) is in order to play together. An approximate
duration is given for each block. These durations are only guidelines and
should not be taken Titerally. Ideally, the ensemble should align with each
other solely as a result of a complete uniformity of each bow speed (very Tittle
counting should occur).

ATl strings should be retuned as indicated at the beginning of each part. All
open strings are harmonically related to an imaginary fundamental such that the
low C-string on the cello is the eighth partial.

Fach player has two separate staffs: one staff notating the bow speed,
pressure, and angle, and a tablature staff notating the bow location and the
movement of the left-hand.

The string quartet should sit in a traditional formation. The violins and viola
should play with their instrument between their legs (like the cello), so that
each player’s instrument is parallel to their body.

ATT physical movements which should occur to produce the gestures are notated in
the score. No extraneous movements should occur, including page turns, which
should be avoided during performance at all costs. Additionally, neither the
bow or the left hand should be lifted from contact with the strings at any time
other than when indicated.

LH= left hand

II. Bow speed, pressure, and angle staff

7.

The top staff for each player notates the bow speed, pressure, and angle. Each
individual part includes every player’s bow speed, pressure, and angle staff.
This staff is divided into blocks, each block representing a single bow movement
When all four players start a bow movement together, the Tine at the start of
the block is solid and goes through all players’ staffs. When a player starts a
bow movement independently, it is represented by a dashed Tine that does not go
through the other players’ staffs (on either the parts or score). When a player
sees this type of Tine, they should not attempt to align with other players,

10.

11.

12.

13.

14.

even if another player has a line in the same horizontal Tocation. When a
player starts a bow movement with another player, but not all players, the line
at the beginning of the block is a tighter dashed 1ine which goes through only
the staffs of the player(s) who have a bow movement that align with theirs.

When any type of Tine is bold, it indicates that there is a change in the amount
of bow used. The only definite alignment between players is when some type of
line goes through multiple players’ staffs. A given moment for one player which
is printed between two solid lines will not necessarily align with what other
players have printed in the same horizontal Tocation.

Bow direction is indicated with an up or down bow marking at the beginning of
each block.

The x-axis within each block represents the physical space of the bow. This
space is divided with Tittle marks on the bottom of this staff. A block using
the full bow will be divided into three sections, each section representing a
third of the bow. The piece starts off using the full bow, but uses smaller
areas of the bow at some points Tater in the piece. FEach section within a block
represents one third of the bow. A block divided into two sections should use
2/3s of the bow, and a block that has no smaller divisions will be played in a
third or less of the bow. The specific area of the bow that should be used for
any given block is described in text above this staff. The fourth block on the

7th page in the viola part is unique in that it uses 5/6 of the bow and is
divided into three sections, with the Tast section taking half the physical
space of either of the first two sections. The two Tlarger sections represent a
third of the bow, while the Tast shorter section represents the remaining 1/6 of
the bow. The length of a section within a block is completely dependent on the
bow speed indicated. Sections within a single block may be drastically
different durations.

When the bow remains still or moves only vertically, this staff disappears
(the x-axis represents horizontal space of the bow).

The y-axis on this staff indicates bow speed. The staff is a three Tine staff:
the bottom solid Tine represents the Towest possible bow speed, the middle
dotted line represents average bow speed, and the top solid Tine represents
highest possible bow speed. The height of the gesture indicates the bow speed.
The higher the gesture, the faster the bow should move. A full bow played
entirely at its fastest speed should take approximately .5 seconds, a full bow
played entirely at its average speed should take approximately 3 seconds, and a
full bow played entirely at its lowest speed should take approximately 30
seconds. The ensemble should agree on their exact interpretation of each
specific speed so that each performer’s part aligns appropriately with the other
players.

Gesture Tines that Took Tike, indicate silent bowing in the air
(always in some manner a few inches away from the strings). The manner in which
each silent bow should be executed is described in text above the staff.

The gray-scale is used to indicate bow pressure. The darker the gray, the more
bow pressure should be used. The highest bow pressure is represent by a pure
black Tline, which should result in a scratch tone. The very Towest bow pressure
is represented by a thin dotted black Tine and should be played with as Tittle
bow pressure as possible. The lightest shade of gray, should have slightly
more bow pressure than the thin dotted block Tline.

Bow angle indications are written directly on top of this staff. Bow angle
indications carry through until another bow angle indication is given.

90°= Bow should be perpendicular to the strings (as normal)



III.

15.

16.

17.

/>,</= the bow should be at a 45-degree angle with the frog higher than the
tip, but be pulled as one would pull a bow that is completely straight
and perpendicular to the strings. The bow should not be pulled along
the axis of the bow. When done correctly the timbre should be nearly
pitchless. The direction of the bow is down and up, respectively.

>,<\= the bow should be at a 45-degree angle with the tip higher than the
frog, but be pulled as one would pull a bow that is completely straight
and perpendicular to the strings. The bow should not be pulled along
the axis of the bow. When done correctly the timbre should be nearly
pitchless. The direction of the bow is down and up, respectively.

/7 ,\= the bow should be at a 45-degree angle with the frog higher than the
tip, and the tip higher than the frog respectively. This marking is
used for techniques where bow direction is not specific (silences,
trem., etc.).

N3 /3= gradually change bow angle over the course of the dotted arrow.

«/90°——= angle trem. Rapidly switch back and forth between 2 angles for the

duration of the bracket.

X X XXXXX = battuto. Drop bow on given string(s) and let bounce
naturally. Gesture should exist only in the prescribed area of the bow.

Throughout the first half of the piece, a player may occassionally have a thick
box around a group of blocks, indicating that those blocks are more distinct
than the blocks the other players have at the same time. It is recommended that
each player should lead the ensemble during their boxed section.

Starting at the second violin trem. on page 5, the second violinist is in charge
of keeping the quartet together for the remainder of the piece. The second

violinist has a tremolo at the top of the fingerboard using only 2 inches at theIV.

tip of the bow. The second violinist gives two full, even bows contained within
a thick black box before each moment that the entire ensemble aligns. These two
full bows serve as a cue for the rest of the quartet. This cue may occur at
various pressures and lengths. The overall length is given above the box
containing the two bows. For example, if 4 seconds is written above the box,
the cue should take 4 seconds of time, or two 2 second full bows. When the
second violinist starts a 4 second cue, the other players should be aware that
they have 4 seconds to finish their blocks before they must align with the other
players.

Finger and bow location staff

18.

19.

20.

21.

This staff is a tablature staff which notates the left hand movement and bow
placement. String numbers are written above this staff and carry through until
another string number indication is given.

A short solid arrow before a string number represents a string skip. This
occurs when a player moves to a non adjacent string. The bow should not be
lifted from the strings. Instead, the strings in between the starting and
ending string should briefly sound as the performer moves the bow to the new
string as quick as possible.

IT+III+IV-->I11I= over the duration of the dotted arrow, gradually shift from
playing on strings II+III+IV to playing on just string III.

Each block within this staff is spatially notated. Thus, a given moment in the
middle of a block on the finger and bow Tocation staff will not necessarily
align with what is printed directly above on the bow speed, pressure, and angle
staff. String numbers, vibrato, and string alteration markings are part of the
finger and bow location staff and also function spatially.

22.

23.

24.

25.

26.

27.

28.

30.

J————— indicates the bow p]acement. The he-lght of this Tine indicates where
on the instrument the bow should be dragged, hit, or placed, which corresponds
to the picture of the string instrument at the beginning of each staff.

A solid black line indicates where the Teft hand fingers should be placed on the
strings (fully depressing them). Similarly to the bow placement, the Tocation
of the left hand corresponds to the picture of the instrument at the beginning
of each staff. The instrument is pictured upsidedown so that when the bow and
left hand are in normal orientation, sounds that are higher in pitch will be
printed higher on the staff. A solid white Tine indicates that harmonic
pressure should be used. A Tine like this, s  indicates that the player
should switch back and forth between normal and harmonic pressure as fast as
possible.

IT1I1/11—— =some type of string alteration between string III and II for the
duration of the bracket. Specific instructions regarding the manner of the
string alterations are given below this staff. A trem. between the two strings
as fast as possible is most common.

Vibrato and wide vibrato is indicated above this staff. Brackets indicate the
duration of the vibrato. Wide vibrato should fluctuate a quarter tone on both
sides of the center pitch.

Occasionally this staff, along with the bow speed, pressure, and angle staff
disappear. This completely empty block indicates silence. Each player should
hold their breath and remain completely still and motionless for the duration of
the silent block.

Performers’ parts

Parts are created so that it is possible to perform the piece without any page
turns. In Tieu of rehearsal numbers, each part has the same number of pages and
the same number of systems on each page. For example, in rehearsal, each
performer could start at the second system of page 2 of their individual part
and all performers would be starting in the same place in the piece.

AT1 parts include every player’s bow speed, pressure, and angle staff. It is
expected that each player watches the bows of the other players in addition to
listening for changes in bow speed and pressure in order for the quartet to play
together. The parts are small and lack the finger and bow location staff of the
other players in order to create parts which avoid page turns, which is
necessary for performance of this piece. Thus, it might be useful to play from
the score during early rehearsals of this piece.

Repeated sections

29.

Several times in the piece, a group of 2 blocks are repeated multiple times to
create a desired effect. The specific manner in how these repeated blocks are
executed varies and is described in both the score and the parts. In all
instances however, the physical space used to create the gesture gets smaller
for each repeat of the gesture, decreasing to a mere click for the last repeat.
The space decreased is always taken from the middle of the bow: the mere click
is always either at the tip or at the frog of the bow.

The repeated section that occurs on the second block of the eighth system of the
piece is unique in that all repeats of the gesture must align with all other
players. All of the other repeated sections in the piece are more aleatoric in
that the players do not attempt to align their repeated gesture with the other
players.



VI.

31.

The repeated section that occurs on the eighth block of the eighth system in
viola and cello parts of the piece is also unique in that it is only the bow

speed, pressure, and angle staff that is repeated.

What is printed in the

finger and bow location staff should occur only once, and functions spatially
over the course of 20 seconds, or the entire duration of the repeated section.

Examp'l @S- the following are specific examples from the quartet that help to further

10.

11.

13.

16.

explain the previously stated points.

The number at the beginning of an

example or group of examples correlates to the point previously in the
performance notes that the example is attempting to help clarify.
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System
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System
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System
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System

System
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System
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10-

- starting at the frog, bow 2/3s

block begins with a bold solid Tine going through every
player’s staff. A1l players should begin block at the same
time. Additionally, the bold indicates a change in the amount
of bow used: 1in this case from a mere click to a full bow.

dashed line going through just the viola staffs indicates
that particular viola bow movement does not align with other
players.

vin. 1, vin. 2, and vc. should align while the vla. sustains a
previously started block.

the start of this block is the last time that any player
aligns with another player.

three sections within one block indicates to use full bow.

two sections within one block indicates to use 2/3s of the
bow, in this case starting at the tip of the bow.

- bow speed, pressure, and angle staff disappears because no

horizontal bow movement occurs. Bow should be Tifted off

string and placed behind the LH.

- bow a full up bow at an average speed.

- with full bow, start bowing as fast as possible and gradually

slow down the speed of the bow,
the player bows close the frog.

moving the bow quite slowly as

of the bow at a very slow
speed, then bow the remaining third of the bow as fast as
possible.

- start block with high pressure, producing a scratch tone.

Throughout the course of the block, gradually release bow
pressure, ending the block with bow pressure as light as
possible.

cello boxed section. During this section, the cello plays the
most distinct and soloistic part. It is recommended that the
violins and viola follow the cello throughout this boxed
section.
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19.

22.

23.

24.

System
Ve

System

System

System

System
vin 1

System

vla

System
vin 1

block

block

block

block

block

block

block

13-

- when the cellist moves from string IV to string II, the bow

should not be removed from the strings. Instead, string III
should briefly sound as the bow is moved to string II as quick
as possible.

regular bow placement.

- bow cello at the start of the fingerboard (nearest the

scroll).

Left hand should fully depress the string and start at the
bottom of the fingerboard and move to the top of the
fingerboard over the course of the block. The speed of the
glissando for the violins should get increasingly slower.

The speed of the glissando for the viola and cello should get
progressively faster.

use full finger pressure for the first and Tast third of the
glissando. Use harmonic pressure for the middle third of the
gliss., which should Tast roughly 1.7 seconds.

- switch between regular and harmonic finger pressure. The

alteration of finger pressure should start fairly slowly
but quickly increase in speed. For the last 3/4s of the
block, about 3 seconds, switch between regular and harmonic
finger pressure as fast as possible.

- The entire block should Tast ca 12 sections. For

approximately the last 4 sections, trem. between strings II
and III as fast as possible.
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\MLOW in air over
strings (silent)

M1 click of the

bow at the frog




as quick as possible

1ift bow off the
instrument: bow

as quick as possible (ca 3~
(ca < .17

use entire

ca 15”7

Ca

ca 9”

ca 12”7

ca

0

ca

silently in air

r'1over strings to r.11 click of the

vin. I
bow speed

1ift bow off the V'eNgEh of bou

\

*single click H

bow in air
over strings

1ift bow off the

the instrument:

length of bow

mes ] the tip bow at the tip i ot pument: 90° ! of the bow | | E
silently move bow [\ s F :
behind the left |\ | 1 5
I I hand N S e N L I . . i I I ! : : ! I I I I :
[[I+1V 11 II+III+IV 11 : TI/ITEI+TTT '
'L~f4———————/—/\-_____/\__5___/‘/———|—/;
4MM/ \mmmmm/ M“m\-\“\\'”“”“"”mnm\ %, | | E
boner ""bow all  trem. befween strings
locatfon v ostrings  IT and I[I as fast as
i i as quick as  when possible
as quick as possiblp possible i pressure :
1ift bow off ' is high use entire—m

move to new bow 1

instrument: bow se entir ;
silently in air \ Tength of bow = \ rIﬁ]acement (silent) ! . . U1 Low in air
Wit dgover strings to |1 click of the , v trem. usig only 2 WV trem. using only 2 in. o o M \/over strings 5
eV ene tip bow at the tip Hitrgggngff the bf bow nedrest the tipCUE of bow nearest the tip \. 90 /90 CUE :
silently move bow \
. . behind the left . . — N . ~ . - i - - 5
' ' hand [II+IV ' TIIr i IES T ' C T THII+ITI+IV o S ' ' :
r = = — ¥ — — — E — — — | '_i‘—;::”ig;,—gi;\\:__ D __:“;::——;;,—'\‘;\\:__ |Z:: _ - - }:: - - - = = | - i:%
e B 4mm/ T " N .
location '
as quick as possiblp E
1ift bow off the i se one third
jn?trgTent: pOW #Se igtiieb %wwﬂy switch ; b?W nearest rapidly switch|
s1ien y.m air eng 0] ow -between 2 e rog bgtween 2 bow in air
HaH over strings to 1 click of the 1ift bow off the / m \ M Ysing]e clicks S;;‘?QS“W Vv ™ Vv a;;?gsbow \/over strings
hinen | the tip bow at the tip instrument : of the bow R | | | o0s——| 90° |
// silently move bow I \ :
behind the left L/ \ |
‘ ‘ hand [T1+1V" ’ ’ ’ 1 ’ H ’ /11— BESs TIT+1V T T TTFIIT 4
w4——————7:____7\_|______—:4_%_\_|_*?7\ —
M i w I, S | | | N V\\\\\\\\ I
onaer and bow all strings bow all stringsi trem. between strings
focation when pressure is when pressure is IIT and II as fast as
high high ; possible
as quick as possiblp E
) use entire
S rot o oo |
silently in air ; \/
2VSCZ§22$:CI'-IOV” strings to M cick of the 1ift bow off the Y M A4 *single click single clicks al
i aeie | the tip bow at_the tip instrument: } . of the bow bf the bow ! Hold position |
silently move bow : i .
- completely still
// . . Eg:énd the left . - e . e — — L . . . and motionless |
' ' +I7 ' ' 11 ' ' 1V ' ' IV/IITAIV ' . ' ' A+IT ' ' I+II/ITI+IV—— 1 +I1 TII+IV .
r = = — = = — — E — — — = A"”’,—;;;——EE?-!E;;..;E;~;iii - :%i’—jfz——;;:——ﬁEE;..;i;\\f:: _ E::: :ii”:iif’;:;ﬂ - l
finger and i V TR |

bow
Tocation

*Single click should sometimes only be attempted and is
impossible to literally achieve under given physical conditions

bow all strings when
pressure is high

trem.
IV and III as fast as pressure is
possible

high

between strings*bow all strings when

trem. between strings
I+I1 and III+IV as fast
as possible



as quick as possibl

€(ca 2~

Ca

ca 2”7

use the middle

use only

2/3s of bow
Remove hand from
fingerboard.

vin. I
bow speed H

) third of the
bow

Move to new bow and Battuto- one drop

\/hand position as

of bow. Let

Bow silently in
air over strings
while moving to

new bow and Teft Hof bow.

Battuto- 1 drop
Let

yas quick as possible(cy 1

use 2/3s of bow
(bow to frog)

Remove left hand
from fingerboard
Bow in air over

\/%trings as quick

.57

use third of
the bow nearest
the frog

Lift bow and Teft

yas quick as possible (c3 2~

use the middle
third of the bow

Battuto- 1 drop
of bow.

Let

ca 1”7

use 2/3s of the

bow- bow to the

frog

bow silently in

air over strings

Cca

use third of
the bow nearest
the frog

while moving to r.1Battutof 1 drop

Ca

Hold position
completely still
and motionless
for 2 seconds

pressure. & . . S . g
and angle o I quick as possible | bounce naturally. | hand position bounce naturally.| as possible. - bounce naturally.| new bow position of bow.
. e b s P J L hand off instrument J D

i 1 and move to new

: i XXX K06 XX XX X006 . XXXt — XX XXX

' ~—~ — placement as quick [~—__" """~ —

! | | . | | : |

j t t i t [TT+1V t as possible 1141V U
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finger andT n
bow ' 1 Play open strings
Tocation | | : I1I+1V, finger glis

: use only use the middle only on string four

, 1 2/3s of bow third of the use 2/3s of bow hile cont. to play use 2/3s of the

! | Rgmove hand from bow ' ' (bow to frog) string 111 ] bow- bow to the

: j fingerboard. Bow silently in Remove Teft hand use the middle frog use third of

: Move to new bow i air over strings from fingerboard use third of third of the bow bow silently in the bow nearest
A ! and hand positionl|IBattuto- one drop | while moving to Battuto- 1 drop Bow in air over the bow nearest Battuto- 1 drop air over strings the frog
v . 1

ﬂ/as quick as

of bow. Let

/new bow and Teft

of bow. Let

strings as quick r.1the frog

Lift bow and left [fjof bow.

Let

VWwhile moving to

HBattuto- 1 drop

Hold position
completely still
and motionless

for 2 seconds

bow speed,
gﬁtg;t | possible bounce naturally. | hand position bounce naturally. | as possible. hand off instrument| bounce naturally. | new bow position of bow.
1 and move to new
|
; | 7 S S v w XXX XX 000 placement as quick XXX X XXX0N X XXX X6 %
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v i
fuwrmdMMMMMMMMMMMEMMMMMMMJMME Play open strings
location [T1+IV, finger
use only harmonic gliss. only

use entire—————72/35 of bow

length of bow

Point tip of bow
outwards towards

the audience

gradually over
vla.
bow speed,
pressure,

'
and angle !

bow movement.

the course of the

Keep bow pointed
towards audience i
the same position.
Silently bow out
\/nwards audience
while moving to

Inew LH position

use the middle
third of the

bow
N Point tip of bow
to the left

(as normal)

Battuto- one drop
of bow. Let
bounce naturally.

m

\"/

Bow silently in
air over strings
while moving to

hand position

new bow and left [™Mof bow.

Battuto- 1 drop
Let
bounce naturally.

se 2/3s of bow
(bow to frog)

Remove left hand
from fingerboard
Bow in air over
strings as quick
as possible.

bn string four whilg
cont. to play
String I11

use third of
he bow nearest
the frog

hand off instrument

Lift bow and left [Mof bow.

use the middle
third of the bow

use 2/3s of the
bow- bow to the
frog

bow silently in

use third of
the bow nearest

and move to new

PO XX XX XXXXK
‘~s\\__\-‘---_-_-___________—__‘__‘__‘,,—"

Y. Y.
N N NANNK

placement as quick

Battuto- 1 drop air over strings the frog
Let while moving to [MMBattuto- 1 drop
bounce naturally. | new bow position of bow.
XXX X-K-K XK X XXX XXX KKK
=t e -

Hold position
completely still
and motionless

as possible
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for 2 seconds
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Tinger and
bow
Tocation

se only
?2/3s of bow

the audience

| Keep bow pointed

Point tip of bow jtowards audience in
outwards towards

the same position.
Silently bow out

use the middle
third of the

bow
Point tip of bow
to the Tleft

(as normal)

Bow silently in
air over strings

se 2/3s of bow

(bow to frog)

Remove left hand
from fingerboard

Play open strings
ITI+IV

use third of
the bow nearest

use the middle
third of the bow

use 2/3s of the
bow- bow to the
frog

bow silently in

use third of
the bow nearest

Hold position

completely still
and motionless

gradually over owards audience Battuto- one drop| while moving to Battuto- 1 drop Bow in air over the frog Battuto- 1 drop air over strings the frog
r'1the course of tha¥while moving to r'1 of bow. Let new bow and Teft of bow. Let \#@trings as quick r.1 Lift bow and left r'1of bow. Let while moving to r'1Battuto- 1 drop
bow movement. pnew LH position bounce naturall hand position bounce naturally. | as possible. hand off instrument bounce naturally. | new bow position of bow.
| v v ovovvw and move to new v v v v
AR X XXX XXX placement as quick l;;f;;f_f;f_f?g/;;/ AR AARARRT
' [TI+IV f as possible '

for 2 seconds
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PTay open strings
ITI+IV




(ca 7.5 ——)

(ca 6” ca 17 ca .57)as quick as possible

use 1/3 Point tip (ca 37 ca 2” ) as quick as possible (¢ca .57 ca .5” ca .5” yas quick as possible(ca .5” ca .5” ca .57 )
of bow of bow
outwards (one continuous down bow )
Eﬁgrest full graduatly . use middle third Use full bow.
frog bow  gyer the -1t bow and left of the bow Lift bow and Teft oo continuous down bow )
. course thand. Silently Use entire bow: Lift bow and LH hand. Silently
bow silently—s=mpd bow in air over bow until bow is use 1/3 of bow off the strings 1 3 ¢ bow bow in air over  yse 1/3 of bow use middle third  use 1/3 of bow
noair over o vement, Strings and move pulled off the and bow silently X strings and move pegrest the frog  of the bow nearest the tip
strings “to new placement . nearest the frog tri hijenearest the tip to new placement ’
strings and freeze over strings wnhile p Battuto- 1 drop
A M V. M oas auickas Vv position ™ Mnoving to new ™ Vas quick as ™ ™o bow. Let ™
presaire, : LY -
and angle | | h possible Hold position Lift bow and left position possible bounce naturall
- R Acompretery stin hand and move to X X XXXXX
| and motionless new placement as
-t } } %ggd STTTTh for 2 seconds quick as possible TTT41V t }
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oo, 7 - - 0 0 0 01 0 0 0 0 R R R
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| | iy, s
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iy, T
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| iy, Sy mt
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*Bow string IV

finger a
bow

e and the wood of Use full bow. (one continuous dowrl bow
the fingerboard Lift bow and left use middle third Use full bow.
. hand. Silently of the bow Lift bow and 1eft J(one continuous dowph bow )
continue dowg bow: trem. using bow in air over Lift bow and LH hand. Silently
use 2/3s of bow only 2 in. strings and move of f the strings bow in air over se 1/3 of bow use middle third use 1/3 of bow
nearedt the tip of bow to new placement ise 1/3 of bow and bow silently use 1/3 of bOW strings and move earest the frog of the bow nearest the tip
1 1” . nearest the frog . .1 nearest the tip )
1 ) ) nearest as quick as over strings whilg to new placement Battuto- 1 drop
Qﬁwn;peedeOW pilently in the tip \C/UEH possible M Ml moving to new ™™ Vas quick as Mm Mo bow. Let ™™
pressure, i i 4 e} . . .
hawai) AT PVEr SEPINGS |6y pow and Teft L0750 et 0 bW 01 5t Ngs bosTtion Possole bevrey vatbrally.
hand and move to and hold position X X XXXXX
new p]acement'as | completely still
i quick as possible P=+H+ V5 ——fland motionless i i BRESAT } }
ity for 2 seconds
L T T - - — ZZF e I e, G S T, I
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finger and I
bow use
el Iyse (one continuous dowr) bow— -
of bowpfull Use full bow. u?et?]ﬂdg]e third Use full bow.
Lift bow and Teft o e Dbow Lift bow and Teft B
nearesgbow . one continuous down bow
fhe i hand. Silently Lift bow anq LH hand. Silently ( )
frog | Ul i bow in air over | . o o off the strings ise 1/3 of bow bow in air over se 1/3 of bow use middle third  |use 1/3 of bow
bow silently in—— use Tu u;e h E strings and move t the f and bow silently t the ti strings and move fearest the frog of the bow nearest the tip
hir over strings bow of the bow to new placement ['®37€S e Trog over strings while[l€ares e tip to new placement Battuto- 1 drop
E’ula;md\ * \ ™ Vas quick as 1l Hmowulzg to new [ VY as quick as M Mor bow. Let ™
pressure. ] ' ossible position ossible .
g ans Lift bow and Teft ! — Keep bow on strings P P bounce naturally
hand and move to : and hold position X X XXXXX
new p]acement.as completely still
pre——— } t quick as possible 75 >0 vip Jand motionless t t RESR } }
for 2 seconds
i o, W, T _ I — s S s S S i S S )
| uuaaaﬁmuwuu “uﬂuuuu““““““ ------____.....--l"'-------
. Nm”””’/w//“ \“\“\\\\\“\\\\‘ / /
1 iy R
"y, 1 “.‘ﬂ| s — s
; | fri— <____--_.-___.____._.....----"' ‘-......."n"i-, <____--_-______....--"-----
oo one continuous dowr bow— - :
Tocation ] use middle third Use full bow. Lift]Cone continuous dowp bow )
continue down bow: use full bow of the bow bow and left hand.
2/3s of bow ; . ] i i i : :
use - Use entife bow: use 1/3 of bow Lift bow and LH off Silently bow in airjuse 1/3 of bow use middle third use 1/3 of bow
nearest the tip bow until bow is nearest the frog the strings and bow|use 1/3 of bow over strings and nearest the frog |of the bow nearest the tip
. . pulled off the silently over arest the tip ove to new Battuto- 1 drop
E’fé'speideQW sﬂent]y.m V strings {nd freeze H mtrings while ﬁe Tacement as quickH of bow. Let H
e | @ir over strings | ueo poo and left position Lift bow and left oving to new positjon as possible bounce naturally.
hand and move to y s hand and move to X X XXXXX
// new placement as » ) ES$S]ESZ};1221]] new placement as
f quick as possible ; and motionless quick as possible TTTETY }
'l:—\f i — :I,,,,WW: - — = — 7 for 2 seconds R: \\T\T“’“““\“\ \@HHHHHWmuHHHWHHHHH\@HmmH@HHmm\@HHmm\@mww@w@m\m@ummm@wmm\@ummm@u u\m@\mmum@\\mmm@mww@\uumu@mmmm@mm\mu@mmm@W
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[onoer end trem. between strings
Tocation [+I1 and III+IV as fast

as possible (play III+IV
straight in the middle)



as quick as possible

as quick as possible(ca <

Repeat 18 times ca 5-77

R

yas quick as possible (ca

.57

ca 207

use full bow Decrease length of pow each.down bow until as quick as possible
Lift bow and left scratch becomes a single click: Down bows yse full bow Lift bow and left
hand. Silently should always start at the frog. For each hand. Silently (ca 5” ) (ca 15~ y use 2/3s of bqw
bow in air over repeat, the LH should start closer to the 1ift pow off the one click of the bow in air over nearest the tip
strings and move scroll until downwards gliss. turns instrument: bow bow at the tip use full bow ST TgS antmove bow silently in air
to new placement into vibrato. Align with other players. silently in air (does not need to to new placement over strings while
Xo]wnsscclbvas quick as V'”eJEake bow- over strings to align with other V Mas quick as o | mOVT”S to new
s | possible to frog the tip | players) | possible ! </ 90° | position
T 1Lift bow move to : I I
new placement as L
// . . . . | |quick as possible . . . . ' . ! ....................... .wmmwwwwwmwwqfﬂﬁ:+ .
' ' ° el|continue vib. - ! [FIT+ITI+IV ' ' vibs ' T+IT/TTT+HIV—" i
_ _ - - — — — - - — _ o o —: _ - - I'TIT1vV
¥ IS\ I e L e -
* iy, '
I I W//W I MLLLTTTNT ! 1
Finger and | Trem. between strings
Toeation Repeat 18 times ca $-7” 5 I+I1 and III+IV. Staft
use full bow Decrease length of pbow each down bow unftil 1 trem. as fast as possi]ble
Lift bow and left |scratch becomes a sjngle click: Down bowsSyse full bow Lift bow and Tleft E and decrease speed ungil
hand. Silently should always start|at the frog. For ¢ach hand. Silently ! trem. ends at the nex
bow in air over repeat, the LH shou]d start closer to the 15ft bow off the one click of the use full bow how in air aver . string number indicatjon
strings and move [scroll until downwards gliss. turns instrument: bow bow at the tip strings and move ! . ) rapidly switch
Vo new placement Jinto vibrato. Align|with other players.| sitently in air (does not need to to new placement itrem. using only 2 in. gjygﬁegoi?’—
ﬂﬂ&i; as quick as \J&etake bow- over strings to F.qalign with other \/ as quick as EOf bow nearest the tip angles \/ r.1
i | Possible to frog the tip players) possible : t s v s 0°
Lift bow move to ' Hold position
// new placement as i completely still
1 1 1 1 I Iqu.lck as DOSSjb]e Il 1 1 1 : 1+ £ 1 | 1 Iamd mOt-iorﬂess
' ' ° o[|contirue vib" - ' [+TT+11T+1V ' ' TATTHITTHIV vib. s rit— §——Juhile other the
Y/ . - - — - - - - - - = — — — — — — = —blayers move to
M S I e [ r_" - T I_JMWWWW - T ~N e s /T B |“7 bow and left hand
\ /\ ! positions
* /W”//// 1
I I s
finger and
Totation Repeat 18 times ca $-7" Repeat bow staff 6-8 times for ca 20 seconds.
use full bow Decrease length of bow each down bow unftil Start at the frog and bow 1/3 of the bow. Each
Lift bow and left [scratch becomes a sjngle click: Down bowsuse full bow subsequent down bow should use half the bow space as the use 1/3 of bow
hand. Silently should always start|at the frog. For egach previous one. The last repeat should be a mere click. nearest the frog

bow in air over
strings and move
to new placement

d start closer to 4
rds gliss. turns
with other players.

repeat, the LH shou
scroll until downwa
into vibrato. Align

"€ 15 ft bow off the
instrument: bow
silently in air

one click of the
bow at the tip
(does not need to

is not repeated.
entire time of the repeated bowings.

Up bows should always go to the frog.
One downwards gliss. should fill up the

The Teft hand part

bow silently in
air over strings

E’J,a;peed\ as quick as V/retake bow- over strings to F lalign with other Y (] Munite moving to
bri e | POSSible to frog the tip players) it b . use full bow new position
i ow move to
new placement as ° °
. . . . I quick as possible . . ¢ e
' ' ° o||continue vib. [+II+ITI+IV
L ‘_...........“ 1 e r__ T T rimm /__' _ | ::i‘—:ii;—QE;;' - — = AA,I - - - = = 7 = = = ™
* "y, —
Finger and
bow
location
Repeat 18 times ca b-7”7 Repeat bow staff 6-8 times for ca 20 seconds.

use full bow

Lift bow and Teft
hand. Silently
bow in air over
strings and move
to new placement

Nes quick as

possible

Decrease length of pow each down bow unftil
scratch becomes a sjngle click: Down BOWS ;se full bow
should always start{at the frog. For dach

d start closer to 4
ds gliss. turns
with other players.

m

repeat, the LH shou
scroll until downwa
into vibrato. Align
\/retake bow-
to frog

"€ 1ift bow off the
instrument: bow
silently in air

over strings to

the tip

one click of the
bow at the tip

(does not need to
align with other
| prayers)

1 1
continue vib.

Lift bow move to
new placement as
Jquick as possible

Y

use full bow

previous one.

is not repeated.
entire time of the repeated bowings.

M

Start at the frog and bow 1/3 of the bow.
subsequent down bow should use half the bow space as the
The Tast repeat should be a mere click.

Up bows should always go to the frog.
One downwards gliss. should fill up the

Each

The Teft hand part

use 1/3 of bow
nearest the frog

bow silently in
air over strings
while moving to
new position

ESSEIAENE

-

2
an

ity
'
iy,
iy,
iy,
iy,
iy,
iy,
7

finger and
bow
Tocation

(ca 17

Hold position
completely still
and motionless
for 1 second

Hold position
completely still
and motionless
for 1 second

Hold position
completely still
and motionless
for 1 second

Hold position
completely still
and motionless
for 1 second




9

as quick as possible(ca 127

Left hand and bow

position should remain

Jas quick as possible(ca 37

ca 4~

1ift bow off the
instrument: bow

Ca

Ca

ca 107 ) as quick as possible

use 2/3s of bow

the same. Angle the . . .
silentl nair nearest the fro
bow 45° and then oler stii;gs ;s ’
immediately back 2 )3e of directed only use 1/3 of Remove LH from
to a 90° angle at USE S0 - - use full bow - - bow nearest the tip ) ) fingerboard. Move
dl tch d1 teh
the same time as tEe bow nearest boteen o E$L§Q§§Wt°“ between o bow to frog and new
vin. T the other players gthe tip given bow iven b given bow osition as quick
presire ey 90 \ angles H Lift bow and left \ = g\égig.ﬁ:w v F \% angles H N as possible ’
s N hand off instrument —  —
and move to new
placement as quick
\ i \ . | | , , T+T T+ T+T1+ . ;
AT/ TITFIV————ST+ [ [+ TTI+IV |as possible TII+IV ' ' ' o I+IT/TIT+IV — 9P vib— '
A - - - - - - — — = |l = = = e 5 i O o S
1 [ - - - w1 - - | - - 4' - — ““\““\“m\u\\ ! - - - - T — - - - - - — = — 4" - o Ii \mm\m“\\f\\.\\uml\\\\“"""Mm\"\“mmﬂ
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finger and trem. between strings trem. between strings
Tocation Left hand and bow ) I+IT1 and III+IV as fast I+IT and III+IV as fast
position should rempin as possible 19 ft bow off the as possible
the same. Angle thp instrument: bow
pow 450 and then e silently in air silently trem. switch to rapidly use full bow
immediately back toja “owiteh over strings as over strings et witch . Remove LH from
90° angle at the safe between - 5 directed using only only use 1/3 of TS between . 5 trem. using 4 fingerboard. Move
time as the other |trem. using only 2 in. Zgiym\/ rl1 use full bow == 2 in. of {} bow nearest the tip trem. using only 2 1n.29‘£2\/ r'1 only 2 in. \/ r.1 bow to frog and ne
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bow 45° and then hand off instrument silently in air Point tip of bow (as normal) it bow and L nearest the frog
immediately back tofa bow silently in air over strings as  outwards towards 0ff instrument:
90° angle at the SaWEﬁzgrggistﬁZ E?e bov ) ) over strings to the directed the audience only use 1/3 of — . . move to new Remove LH from
- p rapidly switch . . . rapidly switch duall bow nearest the tip rapidly switch position as quick fingerboard. Move
time as the other t]p while moving to gradually over |
between 2 e between 2 between 2 as possible bow to frog and new
via. [players - \/2iven bow new position \/; given bow the second half \/J given bow osition as quick
presebre,” \ o angles angles of the bow movement. T angles i q
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position should rempin as possible as possible
the same. Angle thg 1ift bow off the use 2/3s of bow
bow 45° and then instrument: bow nearest the frog
immediately back to]a silently in air
90° angle at the safe over strings as Remove LH from
time as the other use 2/3s of the bow nearest the tip directed only use 1/3 of : fingerboard. Move
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finger and
bow
Tocation

bow all strings when pressure is
high and II+III when pressure is low

pbow all strings when pressure is
high and II+III when pressure is low



vin. I

bow speed |

(ca 17

only use 1/3 of bow
nearest the frog

Jas quick as possible as quick as possible (ca 1.5”

ca .b”

use full bow-

use less hair by
turning bow to the
side

open strings

\/retake bow-

1 click of the

fnd angie to frog bow at the frog
III+IV
N e Vo T O O T T T 0 T
finger and
bow
Tocation
only use 1/3 of bow
nearest the frog
open strings -
vin: 1L, retake bow- 1 click of the
ond angie to frog bow at the frog

™

Keep bow on string
and hold position
completely still
and motionless

for ca 1.5”

single click
of bow

) as quick as possible

place left hand
back on fingerboard
and move to new

bow position as
quick as possible

(ca .75”

ca

Decrease length of bow

Start at tip and decrease
length of bow stroke by

15%

™

ca .b” ca .b”

Decrease length of bow
Start at tip and decrease
lTength of bow stroke by

15%
\/ ™

ca .25” ca .2b”

Decrease length of bow
Start at tip and decrease
length of bow stroke by
15%

\' ™
| |
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vib:
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use full bow-

use less hair by
turning bow to the
side

/

[II+]V

o

finger and
bow
Tocation

via.
Yo e [

pressure,
and angle

only use 1/3 of bow
nearest the frog

Keep bow on string
and hold position
completely still
and motionless

for ca 1.5~

single click|
of bo

place left hand
back on fingerboard
and move to new

bow position as
quick as possible

trem.

rapidly switch

using only 2 in.
of bow nearest the tip

rapidly switch

between 2 between 2
given bow given bow
angles angles

\ /90 190° 7 /%

190°

i

wid
[+IT+ITI+IV ”f;

VT

use full bow-

use less hair by
turning bow to the
side

open strings

1 click of the
bow at the frog

/

U

Finger and
bow
Tocation

vC.

bow speed
pressure,
and angle

only use 1/3 of bow
nearest the frog

Keep bow on string
and hold position
completely still
and motionless

for ca 1.5”7

single click|
of bo

L

place left hand
back on fingerboard

and move to new
bow position as
quick as possible

15%

Decrease Tength of bow
Start at tip and decrease
length of bow stroke by

Vv ™

Decrease length of bow
Start at tip and decrease
length of bow stroke by
15%

Decrease length of bow
Start at tip and decrease
length of bow stroke by
15%
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use full bow-

use less hair by
turning bow to the
side

open strings

<

/?etake bow-
to frog

1 click of the
bow at the frog

/

[II+]V

U

finger and
bow
Tocation

Keep bow on string
and hold position
completely still
and motionless

for ca 1.5”7

™

single click|
of bow

place left hand
back on fingerboard

and move to new
bow position as
quick as possible

15%

Decrease length of bow
Start at tip and decrease
length of bow stroke by

\'% M

Decrease length of bow
Start at tip and decrease
length of bow stroke by
15%

Decrease length of bow
Start at tip and decrease
length of bow stroke by
15%
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(ca 5~ ca 327

1 ]_ Repeat ca 2”7

Decrease length of bow each up bow until

scratch becomes a single click: Up bows

should always start at the tip. P]ayersKeep bow still on
should not attempt to begin together or string. Keep left

. Ia]ign with each other. hand on the string

bow speed. and continue to
SR | | Jvibrate
Hold position completely still and
I | j, |motion1ess for the duration of the piece
; ®cont. vib. ! L=
w.***T***.F***1

finger and

location

(ca 5~

(cont.

trem.)

(ca 2= ca 5% ca 20~

As pressure is
Jincreased, allow
trem. to naturally

(cont. trem.) slow down. Decrease
) ) space of trem. until
rapidly switch . . . .
vin. 11 between 2 given a single click is (ca 7 )
bl bow angles reached. ,
and angle i Ngpo NS poe NS Teoe 21900 9o A Y24 oo N/ looe Z90° Z90° N 900 A Y24 T 1 /
! 'Hold position———
completely still
Cwide wide wide wide . wide ' wide ! wide !and motionless
vib:------>no vib --------> N0 Vib. N Vib->no vib.

finger and
bow
Tocation

(ca 5~ )

Repeat ca 2”7

Decrease length of bow each up bow until
scratch becomes a single click: Up bows
should always start at the tip. Players
should not attempt to begin together or Keep bow still on

align with each other. string. Keep left
Via. | hand on the string
oo shee: and continue to
”d”“E! ! !vibrate
Hold position completely still and
l | l |motion1ess for the duration of the piece
"®cont. vib. ! -
1;_1f [ ] o
| | |
bow
Tocation
Repeat ca 27 (ca 5~ ca 7”7 )
Decrease length of bow each up bow until
scratch becomes a single click: Up bows
should always start at the tip. P]ayersK b .
should not attempt to begin together or iep ow ; ! WO?t
align with each other. string. eep 1e
ve. - hand on the string \
ﬁ&ﬁifl | Iand continue to
and angle .
{vibrate | |Ho1d position completely still and

motionless for the duration of the piece

| |

finger and
bow
Tocation







